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TAS TE  i s  a n  i n t i m ate  d i n i n g  ex p e ri e n c e  c reate d  by  E CHO  D i n i n g  a n d  C om i n g  From  Ka l aw  ( C F K ) .  I t  b r i n gs  fo o d  a n d  a rtTAS TE  i s  a n  i n t i m ate  d i n i n g  ex p e ri e n c e  c reate d  by  E CHO  D i n i n g  a n d  C om i n g  From  Ka l aw  ( C F K ) .  I t  b r i n gs  fo o d  a n d  a rt
to gethe r  th roug h  l i ve d  ex p e ri e n c e  w he re  sto ri es  a re  fe lt ,  n ot  ex pl a i n e d ,  a n d  s h a re d  th roug h  ta ste ,  rhy th m ,  a n dto gethe r  th roug h  l i ve d  ex p e ri e n c e  w he re  sto ri es  a re  fe lt ,  n ot  ex pl a i n e d ,  a n d  s h a re d  th roug h  ta ste ,  rhy th m ,  a n d
at mos p he re .at mos p he re .

Fo r  the  f i rst  vo l u me ,  we  c hos e  E CHO  b e c au s e  its  fo o d  h a s  a l ways  b e e n  mo re  th a n  fo o d .  C hef  O rn g  a n d  the  E CHO  tea mFo r  the  f i rst  vo l u me ,  we  c hos e  E CHO  b e c au s e  its  fo o d  h a s  a l ways  b e e n  mo re  th a n  fo o d .  C hef  O rn g  a n d  the  E CHO  tea m
c o o k  w ith  c a re ,  memo ry ,  a n d  i n te n tio n ,  m a k i n g  it  a  n atu ra l  pa rtn e r  fo r  tra n s l at i n g  a rt i st i c  l i fe  i n to  a  d i n i n g  ex p e ri e n c ec o o k  w ith  c a re ,  memo ry ,  a n d  i n te n tio n ,  m a k i n g  it  a  n atu ra l  pa rtn e r  fo r  tra n s l at i n g  a rt i st i c  l i fe  i n to  a  d i n i n g  ex p e ri e n c e
th at  fe e l s  q u i et ,  ge n e rou s ,  a n d  hu m a n .th at  fe e l s  q u i et ,  ge n e rou s ,  a n d  hu m a n .

I t ’ s  n ot  a  ta l k  o r  a  fo r m a l  b rea kdow n .  Eac h  c ou rs e  res p o n d s  to  the  a rt i st ’ s  way  of  s e e i n g ,  tu rn i n g  it  i n to  s ometh i n g  youI t ’ s  n ot  a  ta l k  o r  a  fo r m a l  b rea kdow n .  Eac h  c ou rs e  res p o n d s  to  the  a rt i st ’ s  way  of  s e e i n g ,  tu rn i n g  it  i n to  s ometh i n g  you
c a n  ex p e ri e n c e  q u i et ly  at  the  ta b le .c a n  ex p e ri e n c e  q u i et ly  at  the  ta b le .

TAS TE  i s  a n  o n goi n g  s e ri es .  Eac h  s es s io n  w i l l  featu re  a  d i f fe re n t  a rt i st ,  w h i le  the  c o l l a b o ratio n  b etwe e n  C F K ’ s  c u ratio nTAS TE  i s  a n  o n goi n g  s e ri es .  Eac h  s es s io n  w i l l  featu re  a  d i f fe re n t  a rt i st ,  w h i le  the  c o l l a b o ratio n  b etwe e n  C F K ’ s  c u ratio n
a n d  E CHO ’ s  sto ry te l l i n g  th roug h  fo o d  rem a i n s  at  i ts  c o re .a n d  E CHO ’ s  sto ry te l l i n g  th roug h  fo o d  rem a i n s  at  i ts  c o re .

TAS TE  i s  a n  i n t i m ate  d i n i n g  ex p e ri e n c e  c reate d  by  E CHO  D i n i n g  a n d  C om i n g  From  Ka l aw  ( C F K ) .  I t  b r i n gs  fo o d  a n d  a rt
to gethe r  th roug h  l i ve d  ex p e ri e n c e  w he re  sto ri es  a re  fe lt ,  n ot  ex pl a i n e d ,  a n d  s h a re d  th roug h  ta ste ,  rhy th m ,  a n d
at mos p he re .

Fo r  the  f i rst  vo l u me ,  we  c hos e  E CHO  b e c au s e  its  fo o d  h a s  a l ways  b e e n  mo re  th a n  fo o d .  C hef  O rn g  a n d  the  E CHO  tea m
c o o k  w ith  c a re ,  memo ry ,  a n d  i n te n tio n ,  m a k i n g  it  a  n atu ra l  pa rtn e r  fo r  tra n s l at i n g  a rt i st i c  l i fe  i n to  a  d i n i n g  ex p e ri e n c e
th at  fe e l s  q u i et ,  ge n e rou s ,  a n d  hu m a n .

I t ’ s  n ot  a  ta l k  o r  a  fo r m a l  b rea kdow n .  Eac h  c ou rs e  res p o n d s  to  the  a rt i st ’ s  way  of  s e e i n g ,  tu rn i n g  it  i n to  s ometh i n g  you
c a n  ex p e ri e n c e  q u i et ly  at  the  ta b le .

TAS TE  i s  a n  o n goi n g  s e ri es .  Eac h  s es s io n  w i l l  featu re  a  d i f fe re n t  a rt i st ,  w h i le  the  c o l l a b o ratio n  b etwe e n  C F K ’ s  c u ratio n
a n d  E CHO ’ s  sto ry te l l i n g  th roug h  fo o d  rem a i n s  at  i ts  c o re .
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Fo r  n ea rly  th re e  d e c a d es ,  K h i n  Zaw  L att  h a s  q u i et lyFo r  n ea rly  th re e  d e c a d es ,  K h i n  Zaw  L att  h a s  q u i et ly
b u i l t  o n e  of  the  most  c o n s i ste n t  pa i n t i n g  p racti c esb u i l t  o n e  of  the  most  c o n s i ste n t  pa i n t i n g  p racti c es
i n  Mya n m a r .  W h i le  h i s  wo rk  h a s  b e e n  s how n  i ni n  Mya n m a r .  W h i le  h i s  wo rk  h a s  b e e n  s how n  i n
ga l le r i es  a n d  ex h i b it io n s  b oth  lo c a l ly  a n dga l le r i es  a n d  ex h i b it io n s  b oth  lo c a l ly  a n d
i n te rn atio n a l ly ,  h i s  atte n tio n  h a s  a l ways  rem a i n e di n te rn atio n a l ly ,  h i s  atte n tio n  h a s  a l ways  rem a i n e d
c los e  to  eve ryday  l i fe .c los e  to  eve ryday  l i fe .

Rathe r  th a n  s ea rc h i n g  fo r  ex trao rd i n a ry  s u bj e cts ,Rathe r  th a n  s ea rc h i n g  fo r  ex trao rd i n a ry  s u bj e cts ,
K h i n  Zaw  L att  f i n d s  mea n i n g  i n  the  fa m i l i a r .  S tre ets ,K h i n  Zaw  L att  f i n d s  mea n i n g  i n  the  fa m i l i a r .  S tre ets ,
n ei g h b ou rho o d s ,  l a n d s c a p es ,  c h i l d re n ,  re l i g iou sn ei g h b ou rho o d s ,  l a n d s c a p es ,  c h i l d re n ,  re l i g iou s
sy m b o l s ,  a n d  o rd i n a ry  e n c ou n te rs  b e c ome  thesy m b o l s ,  a n d  o rd i n a ry  e n c ou n te rs  b e c ome  the
sta rt i n g  p o i n ts  fo r  pa i n t i n gs  th at  move  b eyo n dsta rt i n g  p o i n ts  fo r  pa i n t i n gs  th at  move  b eyo n d
do c u me n tatio n .  O ve r  t i me ,  thes e  p l ac es  a redo c u me n tatio n .  O ve r  t i me ,  thes e  p l ac es  a re
tra n sfo r me d  th roug h  c o lou r ,  gestu re ,  a n d  memo rytra n sfo r me d  th roug h  c o lou r ,  gestu re ,  a n d  memo ry
i n to  wo rks  th at  fe e l  les s  l i ke  re c o rd s  of  rea l i ty  a n di n to  wo rks  th at  fe e l  les s  l i ke  re c o rd s  of  rea l i ty  a n d
mo re  l i ke  ref le ct io n s  of  l i ve d  ex p e ri e n c e .mo re  l i ke  ref le ct io n s  of  l i ve d  ex p e ri e n c e .

Fo r  n ea rly  th re e  d e c a d es ,  K h i n  Zaw  L att  h a s  q u i et ly
b u i l t  o n e  of  the  most  c o n s i ste n t  pa i n t i n g  p racti c es
i n  Mya n m a r .  W h i le  h i s  wo rk  h a s  b e e n  s how n  i n
ga l le r i es  a n d  ex h i b it io n s  b oth  lo c a l ly  a n d
i n te rn atio n a l ly ,  h i s  atte n tio n  h a s  a l ways  rem a i n e d
c los e  to  eve ryday  l i fe .

Rathe r  th a n  s ea rc h i n g  fo r  ex trao rd i n a ry  s u bj e cts ,
K h i n  Zaw  L att  f i n d s  mea n i n g  i n  the  fa m i l i a r .  S tre ets ,
n e i g h b ou rho o d s ,  l a n d s c a p es ,  c h i l d re n ,  re l i g iou s
sy m b o l s ,  a n d  o rd i n a ry  e n c ou n te rs  b e c ome  the
sta rt i n g  p o i n ts  fo r  pa i n t i n gs  th at  move  b eyo n d
do c u me n tatio n .  O ve r  t i me ,  thes e  p l ac es  a re
tra n sfo r me d  th roug h  c o lou r ,  gestu re ,  a n d  memo ry
i n to  wo rks  th at  fe e l  les s  l i ke  re c o rd s  of  rea l i ty  a n d
mo re  l i ke  ref le ct io n s  of  l i ve d  ex p e ri e n c e .

Fo r  n ea rly  th re e  d e c a d es ,  K h i n  Zaw  L att  h a s  q u i et ly  b u i l t  o n e  of  the  mostFo r  n ea rly  th re e  d e c a d es ,  K h i n  Zaw  L att  h a s  q u i et ly  b u i l t  o n e  of  the  most
c o n s i ste n t  pa i n t i n g  p racti c es  i n  Mya n m a r .  H i s  re c e n t  pa i n t i n gs  c o n ti n u e  th i sc o n s i ste n t  pa i n t i n g  p racti c es  i n  Mya n m a r .  H i s  re c e n t  pa i n t i n gs  c o n ti n u e  th i s
evo l u t io n .  L a n d s c a p es  d i s s o l ve  i n to  at mos p he re ,  c o lou rs  b e c ome  mo reevo l u t io n .  L a n d s c a p es  d i s s o l ve  i n to  at mos p he re ,  c o lou rs  b e c ome  mo re
i n tu it i ve ,  a n d  fa m i l i a r  p l ac es  s h i f t  b etwe e n  obs e rvatio n  a n d  i m ag i n atio n .  T heyi n tu it i ve ,  a n d  fa m i l i a r  p l ac es  s h i f t  b etwe e n  obs e rvatio n  a n d  i m ag i n atio n .  T hey
i nv ite  u s  to  c o n s i d e r  n ot  o n ly  w h at  we  s e e ,  b u t  w h at  rem a i n s  w ith  u s  af te r  ai nv ite  u s  to  c o n s i d e r  n ot  o n ly  w h at  we  s e e ,  b u t  w h at  rem a i n s  w ith  u s  af te r  a
pl ac e  h a s  b e e n  ex p e ri e n c e d .pl ac e  h a s  b e e n  ex p e ri e n c e d .

B eyo n d  h i s  stu d io  p racti c e ,  K h i n  Zaw  L att  h a s  lo n g  c o n tri b u te d  to  theB eyo n d  h i s  stu d io  p racti c e ,  K h i n  Zaw  L att  h a s  lo n g  c o n tri b u te d  to  the
d evelop me n t  of  Mya n m a r ' s  c o n tem p o ra ry  a rt  c om m u n ity  th roug h  me n to ri n gd evelop me n t  of  Mya n m a r ' s  c o n tem p o ra ry  a rt  c om m u n ity  th roug h  me n to ri n g
you n ge r  a rt i sts ,  o rga n i s i n g  ex h i b it io n s ,  a n d  c reati n g  s pac es  fo r  a rt i st i cyou n ge r  a rt i sts ,  o rga n i s i n g  ex h i b it io n s ,  a n d  c reati n g  s pac es  fo r  a rt i st i c
exc h a n ge .  H i s  c om m it me n t  to  b oth  a rt i st i c  p racti c e  a n d  c u ltu ra lexc h a n ge .  H i s  c om m it me n t  to  b oth  a rt i st i c  p racti c e  a n d  c u ltu ra l
d evelop me n t  h a s  m a d e  h i m  a n  i n f l u e n t i a l  f i g u re  ac ros s  ge n e ratio n s .d evelop me n t  h a s  m a d e  h i m  a n  i n f l u e n t i a l  f i g u re  ac ros s  ge n e ratio n s .

Fo r  n ea rly  th re e  d e c a d es ,  K h i n  Zaw  L att  h a s  q u i et ly  b u i l t  o n e  of  the  most
c o n s i ste n t  pa i n t i n g  p racti c es  i n  Mya n m a r .  H i s  re c e n t  pa i n t i n gs  c o n ti n u e  th i s
evo l u t io n .  L a n d s c a p es  d i s s o l ve  i n to  at mos p he re ,  c o lou rs  b e c ome  mo re
i n tu it i ve ,  a n d  fa m i l i a r  p l ac es  s h i f t  b etwe e n  obs e rvatio n  a n d  i m ag i n atio n .  T hey
i nv ite  u s  to  c o n s i d e r  n ot  o n ly  w h at  we  s e e ,  b u t  w h at  rem a i n s  w ith  u s  af te r  a
p l ac e  h a s  b e e n  ex p e ri e n c e d .

B eyo n d  h i s  stu d io  p racti c e ,  K h i n  Zaw  L att  h a s  lo n g  c o n tri b u te d  to  the
d evelop me n t  of  Mya n m a r ' s  c o n tem p o ra ry  a rt  c om m u n ity  th roug h  me n to ri n g
you n ge r  a rt i sts ,  o rga n i s i n g  ex h i b it io n s ,  a n d  c reati n g  s pac es  fo r  a rt i st i c
exc h a n ge .  H i s  c om m it me n t  to  b oth  a rt i st i c  p racti c e  a n d  c u ltu ra l
d evelop me n t  h a s  m a d e  h i m  a n  i n f l u e n t i a l  f i g u re  ac ros s  ge n e ratio n s .

Fo r  TAS TE  S es s io n  0 3 ,  we  lo o k  b eyo n d  i n d i v i d u a l  a rtwo rks  a n d  i n stea d  fo l lowFo r  TAS TE  S es s io n  0 3 ,  we  lo o k  b eyo n d  i n d i v i d u a l  a rtwo rks  a n d  i n stea d  fo l low
the  a rt i st ' s  re l at io n s h i p  w ith  memo ry ,  p l ac e ,  a n d  obs e rvatio n .  To gethe r  w iththe  a rt i st ' s  re l at io n s h i p  w ith  memo ry ,  p l ac e ,  a n d  obs e rvatio n .  To gethe r  w ith
C hef  O rn g ,  th i s  c o l l a b o ratio n  ex plo res  how  d i f fe re n t  c reati ve  p racti c es  c a nC hef  O rn g ,  th i s  c o l l a b o ratio n  ex plo res  how  d i f fe re n t  c reati ve  p racti c es  c a n
b e g i n  f rom  the  s a me  ex p e ri e n c e ,  o n e  b e c om i n g  a  pa i n t i n g ,  the  othe rb e g i n  f rom  the  s a me  ex p e ri e n c e ,  o n e  b e c om i n g  a  pa i n t i n g ,  the  othe r
b e c om i n g  a  mea l .b e c om i n g  a  mea l .

Fo r  TAS TE  S es s io n  0 3 ,  we  lo o k  b eyo n d  i n d i v i d u a l  a rtwo rks  a n d  i n stea d  fo l low
the  a rt i st ' s  re l at io n s h i p  w ith  memo ry ,  p l ac e ,  a n d  obs e rvatio n .  To gethe r  w ith
C hef  O rn g ,  th i s  c o l l a b o ratio n  ex plo res  how  d i f fe re n t  c reati ve  p racti c es  c a n
b e g i n  f rom  the  s a me  ex p e ri e n c e ,  o n e  b e c om i n g  a  pa i n t i n g ,  the  othe r
b e c om i n g  a  mea l .

A RT IS T  P RO F I LEA RT IS T  P RO F I LEA RT IS T  P RO F I LE



AVA I L A BLE  TO  CO L LE CTAVA I L A BLE  TO  CO L LE CT
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My  wo rk  b e g i n s  w ith  lett i n g  go  rathe r  th a n  s e ek i n g  c o n tro l .My  wo rk  b e g i n s  w ith  lett i n g  go  rathe r  th a n  s e ek i n g  c o n tro l .

I  b e g i n  by  p ou ri n g  d i l u te d  b l ac k  ac ry l i c  o n to  the  c a nva s ,I  b e g i n  by  p ou ri n g  d i l u te d  b l ac k  ac ry l i c  o n to  the  c a nva s ,
a l low i n g  g rav ity ,  wate r ,  a n d  c h a n c e  to  c reate  the  f i rst  m a rks .a l low i n g  g rav ity ,  wate r ,  a n d  c h a n c e  to  c reate  the  f i rst  m a rks .
Rathe r  th a n  i m p os i n g  a  p re d ete r m i n e d  i m age ,  I  obs e rve  w h atRathe r  th a n  i m p os i n g  a  p re d ete r m i n e d  i m age ,  I  obs e rve  w h at
n atu ra l ly  u n fo l d s  a n d  res p o n d  w ith  o n ly  s u bt le  i n te rve n tio n s .n atu ra l ly  u n fo l d s  a n d  res p o n d  w ith  o n ly  s u bt le  i n te rve n tio n s .

Eac h  pa i n t i n g  b e c omes  a  c o l l a b o ratio n  b etwe e n  i n te n tio n  a n dEac h  pa i n t i n g  b e c omes  a  c o l l a b o ratio n  b etwe e n  i n te n tio n  a n d
u n p re d i cta b i l i ty .u n p re d i cta b i l i ty .

T he  ra i ny  s ea s o n  of te n  i n s p i res  me .  T he  m u te d  s k i es ,  heav yT he  ra i ny  s ea s o n  of te n  i n s p i res  me .  T he  m u te d  s k i es ,  heav y
at mos p he re ,  a n d  q u i et  b eau ty  of  da rk  l a n d s c a p es  res o n ateat mos p he re ,  a n d  q u i et  b eau ty  of  da rk  l a n d s c a p es  res o n ate
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 :  2 0 1 2  “ Eye  o n  Bu r m a ”  A rt  Ex h i bt io n  i n  To ro n to  ( Ca n a da )
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 :  2 0 0 9  “  A s i a  C o n tem p o ra ry ”  A rt  Ex h i b it io n  i n  (  Ho n g  Ko n g  )
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